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Tokyo Avian Sound Ark  (2016)

Tokyo Avian Sound Ark, composed for bass flute, clarinet, viola, cello and electronics, continues composer Lindsay
Vickery's exploration of "field recordings" as a musical source material. In this work a recording of the sonic
environment outside Tokyo was processed electronically to create a polyrhythmic web of sound that strangely
echoed the Sen no Ongaku (linear music} style explored by Jo Kondo in the 1970s. in recent times Vickery has
developed processes for transcribing sound into scores that draw out prominent auditory events and notate them,
allowing live performers to engage ephemeral and complex sounds in a precise manner. In Tokyo Avian Sound Ark,
clarinet, harp and electric guitar highlight the ever-changing cross-rhythms of the electronic part to create a hybrid
work part, field recording, part electronic work and part chamber music.
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Majority of One (2016)

This work, composed for bass clarinet, bass flute, cello, viola and electronics, is part of a series that explores the
power of limited materials. Each instrument has a very limited and restricted range in the piece, but explores it
through the timbral variation of pitch bending and extreme, constant, smooth control of microscopic change. This is
is also realized in a scored ‘room feedback’ part that engages the harmonic qualities of each venue the piece is
played in. From an interview with David Charlton, Jolyon Laycock and Morton Feldman in 1966, the year of Hope' s
birth: C: Do you think that indeterminate music, your music, is for yourself or for everybody? MF: | think it is for
everybody; | think that all art has its special audience. You have the certain types of faces that you see ata
Renaissance concert, at a Wagner concert. It has its audience as well as any other music has its audience. All
audiences are departmentalised; so | think it is a kind of fantasy to think of a "serial' audience. | met someone who
could only listen to Mendelssohn: he was an audience of one. L: As long as you have an audience, no matter how

large or small it is, your music has a reason. MF: Well, one is a majority of one! [CH: But one is a dangerous number]
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